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Introduction
Prepare the matrix and transfer the project

How to put a project that is 
created in our head to the matrix 
right before cutting it out? I often 
receive such questions from 
young artists during my classes 
and at my social media channels. 
Well, there are several ways in 
which the linocut cutting process 
is easier and, moreover, some 
of them are not very complicated.  

Since my adventure with linocut 
is relatively long, I had the 
opportunity to test many different 
techniques of project transfer.

This has worked out my favourite methods, 
tailored to the specific situation. In this text, 
therefore, I will base on my many years of 
experience and present some of the best in my 
opinion ways, that I use myself and describe their 
best application. 

Most artists develop their own ways to move 
a project to a graphic matrix. This skill is of 
great importance already at the stage of cutting 
graphics and affects the comfort of work and 
the finished result. That is why I encourage you 
to test and find your own solutions that are best 
suited to your specific project.

Let’s get started!

This e-book includes:

basic information on the different methods of moving projects into a matrix,

conclusions from my many years of experience in design,

advice on how to prepare linoleum before cutting,

tips on how to tailor moving your project to a matrix to your needs.
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ABOUT ME 
My name is Karol Pomykała, I am an artist and has been involved in the linocut 
for more than 10 years. I am mainly creating linocuts and graphic installations 
consisting of combining artistic graphics with VR. My work can be found 
at international exhibitions and graphic art competitions, where I have often won 
major prizes. 

I do not focus on my own art every day. I am leading classes and workshops 
at an art college from design and artistic graphics, where I can share my 
knowledge with others. In addition, in the last 10 years, I have been an art 
Director in the advertising agency, creating marketing communications for global 
brands. These experiences have undoubtedly influenced my perception of reality 
and the direction of my current artistic activity. 

I am in love with the linocut and I want to infect others by this love. I have seen 
an increasing interest in graphic arts, therefore I have started a content project, 
that will introduce creators into the linocut process and will generally increase 
their knowledge of artistic graphics. One of these forms of content is in front 
of your eyes. So I invite you to my linocut world. 

https://pomykalastudio.com
https://www.instagram.com/karolpomykala/
https://www.facebook.com/pomykala.art
https://www.youtube.com/channel/UCqn5suStJFxZk9To6vgYASA?view_as=subscriber
https://www.behance.net/karol-pomykala
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MY (NOT SO)SMALL 
MISSION
I want to create a complete compendium of graphic 
knowledge in an affordable digital book that will 
guide more and less experienced creators through all 
linocuts secrets. I decided on the form of an e-book, 
because it provides the opportunity to update and 
expand content on a permanent basis, it is functional, 
practical and accessible. The e-book series is part 
of the larger on-line platform, that is created by video 
tutorials that show the process of creating linocuts. 

I invite you to

E-BOOK CYCLE
for beginners and professionals

I am receiving a lot of queries about linocut and the 
materials I use. At the same time, I see that there 
is still a lack of publications that explain in detail 
and in an accessible way how to create these 
graphic forms. This combined with my natural desire 
to create art with others, has become my main 
inspiration to start this cycle. 

I am convinced that my e-book audience will be 
primarily those who want to learn more about 
linocuts. These will include both experienced, 
development-seeking and graphic-based individuals. 
In the materials, I answer for example to questions 
about the best materials for linocut and, most 
importantly, how to create graphics and enjoy it. I am 
presenting here the ways of working and the secrets 
I have developed over the years. All of the problems 
mentioned here are from my own experience. 

I hope that in this cycle I will inspire you to 
experiment creatively with artistic graphics. I will 
be honoured if this material will be useful, and after 
reading it, you will feel intrigued and go to the other 
e-books. 

https://pomykalastudio.com
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chapter 1
What’s all 
the trouble about, 
so why is design so 
important?



What’s all the trouble about,

Dłuto a bezpieczeństwo

Every artist has ways to design a future project. Some create paper-based sketches 
and then move them to the matrix surface, while others immediately cut the drawing 
on linoleum without previous design. There is no single good solution here, because this 
depends on the artist’s individual needs and his way of working. 

When you start working on an image or drawing, you can create a sketch on canvas 
or paper in the first step and then fine-tune your idea by making corrections until you are 
satisfied with the result. With linocut, the case is completely different, mainly because 
the direct design by cutting out the sketch in linoleum is rather difficult and problematic. 
Here, any line cut with a chisel stays on the matrix and there is no turning back, 
removing cuts, rubbing off with the eraser, or masking is not an option. Therefore, 
it is important that the cut-out drawing on the matrix is carefully considered and well-
designed in the form of a preliminary sketch or design. Of course, this is not a requirement, 
I know people who start working without previous projects and make great expressive 
graphics. I am rather in a group of people who like to sketch or design elements for

Before painting or cutting linocut I often do a rough, 
simple sketch on the tablet or in my sketch book. 

This allows me to assess at the very beginning whether 
the idea created in my imagination is attractive, whether 

it has a good composition and whether it is worth 
implementing.  

so why is design so important?



certainty that I plan to cut. Although 
I admit, I have often created graphics 
without preparation, that I have 
immediately designed on the matrix. The 
result was mostly satisfactory, but this is 
always a risk of failure. 

If you’re also in a group that the first 
step is designing what you want to cut 
in a linocut or you are just starting your 
journey with this graphic method, you’ll 
be challenged to move your design to 
the surface of the matrix. In my opinion, 
the way projects are transferred to 
the matrix depends primarily on the 
complexity of the project. If you want 
a realistic portrait with many complex 
details, you should move it so that all 
important elements are clearly visible on 
the matrix. The accuracy of the transfer 
will have a huge impact on the cutting 
process and, most importantly, on the 
final effect of the already reflected 
graphic on the paper. To move the design 
perfectly, we need to use a slightly more 
complicated method that will enable us to 
move the design perfectly to the matrix. 

If your design is not one of the most 
complex, just highlight the most important 
elements and use simple carry-over 
methods. But more about that in the 
following chapters. 



chapter 2
First step: 
Preparing the matrix



Abrasive paper

Proper preparation of the matrix before cutting is the basis for working on the linocut, 
ensuring a well-reflected graphic and pleasant work with linoleum. If we skip this step, 
we can prepare for a great disappointment. I have witnessed many times when 
the result of this step’s negligence was ready, but badly reflected graphics, full of small 
holes, scratches or, for example, the rest of the project that was previously sketched on 
paper. In most cases, this type of defect was caused by poor matrix preparation 
or complete failure to do so. 

Usually before moving a project, I carefully check the matrix for its smoothness (read 
more about it in another eBook: Linocut! Linocut! All about linocuts matrices, and how to 
choose the best linoleum.) Real linoleum matrices and plastic matrices I usually sand with 
fine grade sandpaper to further align the surface. Sanding the surface with emery paper 
removes all the tiniest irregularities and depressions, making the matrix smooth, making 
the applied paint perfect for printing on the paper at the end of the process. If the matrix 
is even and there are no visible recesses, you can immediately apply the design to be 
cut on its surface. For rubber matrices, sanding with sandpaper is not recommended, as 
these are usually perfectly even and smooth. Use of abrasive paper will crush the rubber 
matrix and destroy it.  

First step:

Preparing the matrix



Matrix in black

I use a special ink, which is 
water-insoluble and leaves 
no marks on my hands 
while working. The painted 
surface is perfectly even 
in color, creating a matt 
and thin layer that shows 
the design you have already 
drawn on the matrix. 
Remember! 
It is certainly not good to 
paint the matrix with water-
based ink, because it leaves 
streaks on the surface and 
simply leaves your hands 
very dirty during cutting.

After grinding the matrix, I always paint it black. The dark color makes it very easy to cut out 
graphics, which is linked to the fact that I use light matrices (and you will also read about 
that more here: Linocut! Linocut! All about linocuts matrices, and how to choose the best 
linoleum) By cutting out the dark surface of the matrix, You’ll discover bright parts, so you 
can see how more or less the final graphic will look as you cut. This is a very useful way 
especially for creating point linocut. When I started my adventure with graphics, I cut 
the drawing on a light surface, which often made me not sure if the fragments were well 
cut and would allow me to obtain the planned effect. Therefore, I was forced to make test 
prints to see the cutting progress. It took me a lot of time I could spend on the creative 
process itself. That is why I recommend to all linocut-forming users to immediately cover 
the matrix with dark color. 

Matrix dimming can be done before or after transferring the design to the matrix, it all 
depends on the transparency of the shading. Also make sure that the color layer 
is as thin as possible so that it does not leave thick traces on the matrix. In my work, I use 
the following three ways to darken the matrix:

1. Black ink



An easy and fast way to paint the matrix is 
using a spray paint. However, this requires 
great care. Apply a very thin coat of paint, as 
too thick will cause uneven surfaces. In the 
case of a spray, the coating is very covering, 
and everything previously sketched on the 
matrix becomes invisible. Therefore, the 
design should be applied to the painted 
layer with dark, preferably black markers or 
fineliners. 

The last way to blacken a matrix is to use the 
paint used to reflect our graphics. However, I 
do not recommend this method because it is 
bound to a long drying time. However, if you 
want to try, use the graphic rollers to apply 
the paint to the die in a very thin layer.

Large markers are also a good solution to quickly paint the desired area of the matrix. It 
is important to use the permanent marker types for two reasons: 1) we will not get our 
hands dirty during work; 2) after reflection, the marks of the marker will not be visible on 
the print. 

2. Black wide markers

3. Black Spray paint



chapter 3

Second step: 
Moving a project 
to a matrix



As I have already mentioned, the way the project is transferred to the matrix should be 
adapted to the level of detail of the idea. You can make less complex manually on the 
matrix (remember to wipe the matrix with a rubber eraser after the cut to prevent the 
project line from reflecting on the paper). For very complex projects, choose one of the 
methods that will allow you to move your design to the graphic matrix as precisely as 
possible. Some techniques allow you to precisely move all elements of your design, so 
you can save a lot of time that you would otherwise have to spend manually redrawing 
your design to the matrix. 

Everything that is cut on the matrix, after the paper is reflected, will be in a mirror-like 
image. This is well illustrated by cutting out the inscriptions. If you produce a mirror-like 
message on the matrix, the text on the paper will be correct and legible. But if we forget 
that, words will be reversed and difficult or unreadable. This error is often encountered 
by beginners with a linocut, but also by professionals, probably by haste or distraction.

Second step:

Moving a project to a matrix

Very important principle! Note that when you sketch 
or move a project to a matrix, the design must 

be mirrored. 



1. Direct drawing on the matrix

I admit that my favourite way is to redraw the invented design directly onto 
the matrix. This is the fastest and easiest way, so I often recommend it to 
students. To draw the design, we usually use permanent fineliners, which, 
thanks to their durability, do not stain the hands and do not rub off when 
cutting out. This technique is based on the principle of mirror image. 

WHEN USE IT: Recommended for very simple 
       and easy projects



2. Grid

Moving a project using a grid uses the method to draw the project directly on the matrix. 
However, the difference between them is the use of the so-called “grid”, making it easier 
to transfer our project to a much larger matrix. In practice, you create a grid by dividing 
both the design and the matrix itself into squares. For example, we split our design sketch 
into 12 parts and draw the same split into a matrix. We then try to draw all the items in 
the smaller quadrants on the design in the large squares on the matrix. With this method, 
we can perfectly reproduce even a small design. In this case, we also need to remember 
the principle of mirroring by redrawing the design into a matrix. 

WHEN USE IT: A very helpful way to move a small
             project to a larger format of matrix 



3. Tracing paper

4. Projector

Moving a project with a tracing paper 
is needed when the level of complexity 
of the project is high and we want to 
accurately reflect the work we have 
created. With this method, the design 
must be prepared on the same scale as 
the matrix. We place the tracing paper 
between the matrix and the paper on 
which we draw the project, taking care 
not to shift any of the materials. In this 
case, when designing with a tracing 
paper, we must apply the mirror principle 
immediately. The big advantage of the 
tracing paper is the durability of the 
reflected drawing, the speed at which the 
design is transferred to the matrix, and 
the fact that we do not get your hands 
dirty when cutting. 

The projector is an interesting and quite 
unusual way to move projects onto huge 
matrices, making it easier to enlarge the 
project itself. It seems quite simple, because 
you just set the projector at the right 
distance from the matrix and display the 
image with the design. However, it requires 
space, time, people to cut and work the 
projector. In this case, we also need to 
remember that the image displayed must be 
a mirror image of our design.

I used exactly this method with my students, 
when I created the biggest wood cut in 
Poland on the great occasion Marie Curie-
Skłodowska’s birthday day. For more details 
on the process of creating this huge graphic 
and its effects, please click here:

Grafika dla Skłodowskiej

WHEN USE IT:  
Recommended for 
complex projects

WHEN USE IT: 
Recommended for large 
sized graphics

https://www.youtube.com/watch?v=dV6LwDPv_WE


5. Photocopying and nitro

A very interesting but difficult way to move a project is to use a photocopier and a nitro 
solvent. This method is ideal when our idea of graphics is very complicated, and we know 
that the design will contain many elements. With this method, we can fully copy the design 
on the matrix, considering the smallest details. To do this, we must first copy our design 
on a laser, powder-coated printer machine. The type of printer is very important because 
the inkjet printer does not have the same properties. Nitro solvent is also necessary for 
this method. 

I do not personally use this method because of the type 
of solvent. It is neither ecological nor healthy for people. 

Moreover, nitro, as a very strong solvent after a long time 
of contacting with linoleum, simply dissolves the matrix. 

So, remember, never wash the linoleum 
with nitro solvent! 

WHEN USE IT: Recommended for the most detailed 
        projects



Next, the printed design is placed with the printed side on the linoleum surface 
and gently rubbed with a solvent-soaked cloth. In this way, the entire printed 
project is transferred to the linoleum board. It is very important that the cloth 
is not soaked too much, as excess will cause the printed image to start 
to dissolve and blur. It is a manual method, but if you have a graphics press, 
you can also make a reflection with it. In this case, it is sufficient to put a 
solvent-soaked sheet of paper on the printed design and pass the whole thing 
through the press. This reprinted design can be cut out immediately 
on the matrix. In this case, the project does not need to be mirrored.
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Summary.
At the end



I hope that this material will allow you to understand at least a little 
the importance and role of proper matrix preparation and proper project 
transfer throughout the linocut production process. Failure to do either of these 
steps can result in disappointing results and unsightly, unrefined graphics. 

I believe that my advice, which over time can become a routine for creating, 
will allow you to enjoy your work with the linocut and help you avoid mistakes 
and failures. Of course, I presented only a set of techniques which I have 
checked myself or used in everyday practice. There are probably other effective 
methods that I will be happy to learn more about. That is why I encourage you 
to stay in touch with me. You can send your ideas or thoughts to me by email 
or in messages from at social media channels. 

Finally, my golden thought, which I always repeat to my students. The most 
important thing is the IDEA of graphic you want to make, and only then you 
can start creating a project. Without these two elements - an interesting idea 
and a good design - it is difficult to start cutting in the matrix and finally create 
beautiful moving graphics. 



E-Book “How to move a project to a matrix. All about preparing 
linoleum” is a set of pratical tips, which will help you develop knowledge 

of artistic graphics. In the materials, I answer for example to questions about 
the best materials for linocut and, most importantly, how to create graphics 
and enjoy it. I am presenting here the ways of working and the secrets I have 
developed over the years. All of the problems mentioned here are from my 

own experience

If you want to find out more about graphics and linocut or  take a closer look 
at my art. I invite you to my online studio. If you have any questions,

feel free to ask!

pomykalastudio.com  

see more

https://pomykalastudio.com
https://pomykalastudio.com
https://www.instagram.com/karolpomykala/
https://www.facebook.com/pomykala.art
https://www.youtube.com/channel/UCqn5suStJFxZk9To6vgYASA?view_as=subscriber
https://www.behance.net/karol-pomykala

